PHONE CALL TO THE WORLD is a global collaborative
project that explores climate change and environmental
crises through art, science and digital technology. The
work – produced by young people across 3 continents –
bridges the auditory and the visual, the interactive and the
participatory, asserting how young people encounter the
world we live in and how they demand climate justice now.
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EMERGENCY CALL
Emergency Service

You’re through to the emergency service.
Is the patient breathing?

Caller

Her breathing is very shallow, she’s struggling to take a breath.

Emergency Service

Is the patient conscious?

Caller

Only just, she’s fading, her vital signs are weak.
Please help me.

Emergency Service

Can you feel a pulse?

Caller

It’s very faint. What do I do?
I need to help her… we need to help her… before it’s too late.

Emergency Service

Do you know the patient’s name?

Caller

She’s our mother....... Mother Earth.

#1
Phone Call to the World is one of 17 global
projects commissioned by the British
Council that explores climate change and
environmental crises through art, science
and digital technology.
Groups of young people from three
continents engaged with climate change
issues that impact them at a local level,
coming together to consider the wider
global climate challenge. Using the simple
holding framework of Phone Call to the
World, young people from Scotland,
South Africa, Palestine, India and England
created diverse digital performance and
multimedia works that inform, question,
confront and make demands of its multiple
audiences to make a difference to one of
the most pressing issues of our time.
The Phone Call to the World Interactive
Exhibition narrates the journey of this
project – traversing each of the many
intersectional localities and lenses that the
participating organisations bring. The work
contained bridges the auditory and the
visual, the interactive and the participatory,
but forever acts as testimony: asserting how
young people encounter the world they
live in and how they then demand climate
justice. It acts as a space for witnessing and
transition, where the magnitude of global
extinction is met at a local and urgent level.
Tune into their calls to the future. Connect
with their plans for change. Plot your own
journey through new interfaces. Leave your
own phone call to the world.
International audiences can access the
exhibited artworks through the Phone Call
to the World Interactive Media Map, which
can be found via the QR code below. All
artworks have transcripts available.

ABOUT
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Organisation
Al-Harah Theater is a Not-for-Profit Cultural Organisation based in
Beit-Jala in Palestine, established in 2005. Al-Harah Theater has
been committed to building and maintaining a civil society that
emphasises human rights, democracy and freedom of expression
through working directly with children, youth and older age groups.
Through performances, festivals, training programmes and cultural
projects, Al-Harah Theater has been able to engage the local
community in Palestine, reaching out to marginalised areas and
gazing towards international communities in different countries;
building partnerships to develop its own work and the performing
arts sector in Palestine.
Project
Throughout the project, the young artists with Al-Harah Theater
held rich discussions on the economic and identity struggle of
local Palestinian farmers, of technological advancements in the
modern world and its effects on agricultural and consumption
behaviors, and how, ultimately, these issues are not addressed in
any local or governmental political agendas. Through working with
Vivien Sansour and the Palestine Heirloom Seeds Library, the young
artists started learning about the modification and fertilisation of
foreign crops, alongside the heritage and hopeful regeneration of
original Palestinian seeds.

AL-HARAH THEATER

Part of the Fertile Crescent, Palestine has long been
considered one of the world’s centres of agricultural
diversity. Yet this biodiversity is being threatened by
policies that target farmers and force them to give up
their heirloom seeds to adopt new varieties. Heirlooms,
which have been carefully selected through generations
of Palestinian agricultural history and thousands of years
of research and experimentation, are beginning to be
lost to the new agricultural, socio-economic and political
contexts of Palestine today. While holding conversations
and workshops with the seed library, the young artists

learned that lands originally used to cultivate Palestinian
crops are now occupied by modified Israeli plantations.
These manufactured crops are then sold in Palestinian
markets for higher prices, creating greater competition
between farmers and simultaneously absorbing any
existence of the original seeds in the marketplace. With
these multiple injustices, the young people realised
they don’t feel in control of the changes being made
to their environment. Traditions are rapidly disappearing
and the occupation of this agricultural history becomes
another form of confiscation for the Palestinian people.
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Organisation
ARROWSA (Art as a Resource for Reconciliation Over the World
South Africa) is a registered voluntary non-profit organisation
based in Durban, KwaZulu-Natal, South Africa. ARROWSA focuses
on sustainable arts, culture and heritage projects, performances
and events that engage youth in face-to-face and online
engagement, taking place locally, nationally and internationally.
The projects make use of arts, culture and heritage for personal and
social change. ARROWSA ensures sustainable growth and quality
in the programmes and projects by engaging in participatory,
action-based research conducted within the organisation and in
partnership with tertiary institutions.
Project
One of the main project focuses for ARROWSA was the design
and cultivation of a Vegetable and Cultural Garden on the site of
Bechet High School in Durban. Quickly realising that the young
people wouldn’t be able to congregate in large groups to create a
new theatre production at the start of the project – due to spiking
levels of Coronavirus in South Africa – the group prioritised what
felt important to them both culturally and environmentally, to drive
their Phone Call to the World work. The focal points of the project
then became food provision, recycling and sustainability.

ARROWSA

The pollution of the local landscape in Durban is a
problem that has escalated over the years, so by
cleaning the proposed site on the high school’s ground
in preparation for the garden, and by reusing tyres and
old piping as makeshift planter boxes, the project quickly
became a sustainable one. During this process the
young people learned about creation with intention:
how to put more consideration into what you make
or purchase that may have detrimental effects on the
environment in years to come. Each of the vegetables and
herbs planted in the garden hold numerous medicinal

and wellness properties. For example, the South African
basil bush is rich in antioxidants and minerals, whilst
also being anti-inflammatory. Iboza (Tetradenia riparia)
leaves are commonly used to treat respiratory and
stomach problems as well as malaria. Marigold flowers
have anti-inflammatory and anti-fungal properties. And
Nasturtium (kappertjies) is another nourishing plant –
its leaves helping the body to fight infections such as
sinusitus and bronchitus. By cultivating this garden, the
benefits to the community and to the young people
involved became a catalyst of hope for the future.

ENDANGERED, HIBERNATING
BUTTERFLIES; IN SMOG
CLADDEN SKIES; CONSTANTLY
REMINDING US OF OUR
MISDEEDS. OF HOW THE EARTH
SUCCUMBED TO OUR GREEDS.

#4

Organisation
Gorse Hill Studios Creative Community is an ambitious and creative
youth charity, who believe that all young people must have the
right social, emotional and educational investment in their future.
It works with young people by engaging them through the arts,
music and alternative arts accreditations, encouraging them to
value themselves by taking an active role in their learning and
education. Gorse Hill Studios supports them through building
achievable, aspirational pathways for their futures.
Project
Gorse Hill Studios were aware of the gap in environmental policy
and action in the Trafford district when they became involved in
Phone Call to the World. They found that areas such as Trafford Park
– the first planned industrial estate in the world and still the largest
in Europe – had no support groups or businesses dedicated to
addressing the environmental impacts of what was being
produced at these facilities. And with limited access to the arts
for young people and the local community, they were aware that
participatory workshops, arts activities and small-scale, local
activism would begin to develop these much-needed relations
within community networks.

GORSE HILL STUDIOS

One method to inspire community engagement and
raise awareness on climate change issues was through
occupying space at Stretford Market with participatory
activities, including screen printing tote bags, writing
environmental pledges and holding discussions about
climate change and the Phone Call to the World project.
It became an opportunity for Gorse Hill to engage
with people where they were, to talk about everyday
action and to share information about COP26, which
many members of the community were unfamiliar
with. Responsibility and where it lies was a key theme

that resonated throughout all of their projects. They
found through these creative learnings and discussions
with the community, the responsibility lies with every
individual to continue the environmental work that
Phone Call to the World has kindled. Whether it be the
work they accomplished with Falinge Park High School,
the small network of litter pickers, or the children from
the Summer Culture Club who pledged ‘not to waste
water’, ‘switch off room lights’ or ‘recycle as much as you
can’, everyone got involved in the project as climate
change exists as a responsibility shared by all.
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Organisation
Scottish Youth Theatre is a young artists’ development organisation,
committed to young people’s agency, equity and social justice
in the arts. Working with young people aged 14-25 across
intersections and geographies, the company strives to create
frameworks for aspiring and emerging young creatives to flourish.
An environment where young artists are at the helm of their own
creative journeys and the work they make is their opportunity
to interrogate, question and reflect on things that matter to
them. They are matched with experienced professionals to
broaden their artistic horizons, challenge their assumptions and
amplify their individual and collective voices.
Project
Young people from across Scotland collaborated in multiple
strands of the Phone Call to the World project, interrogating
ecological arts practice, digital theatre-making and their own
understanding of individual and communal ecological living.
In Voicemail, six youth arts organisations participated in a series
of workshops led by ecofeminist theatre-maker Isla Cowan,
creating new short audio works exploring their relationship with
place and climate change. A group from Borders Youth Theatre
also engaged in a week-long audio performance project,
producing a live broadcast audio-play that probed environmental
action and its consequences from a Scottish Borders perspective.

SCOT

TTISH YOUTH THEATRE

In Voicemail, groups of young people from Aberdeen
Performing Arts, Borders Youth Theatre, Eden Court
Inverness, hidden route Dundee, Mull Youth Theatre and
Theatre Royal Dumfries were facilitated by Isla Cowan
in a series of intensive digital workshops. The project
endeavored to unpick the systems of ecology and
human centrism, instead offering scope for the young
people to more deeply consider their relationship with
place and climate change. Following the workshops,
the young people phoned a virtual ‘hotline’ from
which they would then record a voice message for Earth,

which would ultimately be installed as a durational
audio piece in the Phone Call to the World exhibition
in CCA, Glasgow during COP26. To further consider
young people’s critical relationship with nature and the
climate crises, these workshops were also offered to
international participants from South Roots International
and Study Hall Educational Foundation. Despite coming
from distinct heritages and locations across the world,
the young people began to communicate comparable
feelings of disempowerment and isolation across the
works, with increasing pleas to reconnect with land.
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SOUTH R

Organisation
South Roots International (SRI) is a non-profit organisation working
in previously marginalised communities of the Western Cape in
South Africa. They address social injustices of the past and use
cultural performing arts for social transformation and reconciliation.
Project
Throughout Phone Call to the World, a strong sense of hope
emerged from the young people working with South Roots
International. From the beginning, the young people were aware
of escalating waste production and pollution that devastates their
local landscape and environment. They found there was no real
political intent or agenda to make lasting sustainable change for
the future and this drove the activities they engaged themselves
in throughout the duration of the project. Through lake cleaning,
participatory workshops on Indigenous knowledge systems and
principles of land stewardship, and the act of tree planting while
on their production tour, the young people from SRI became
increasingly conscious of caring for their environment, shifting
their relationship with animals and with nature to value the
traditional and cultural heritage of their ancestry.

OOTS INTERNATIONAL

One of the prominent artistic ventures for members of
South Roots International during the project was the
design, rehearsal, performance and touring of their Call
to the World theatre production. Overall, the production
questions the possibility of a changed world, in
respect of land ownership, sustainable living and their
consequential affects on climate change. While on the
Call to the World production tour, the young people
travelled through five of South Africa’s provinces,
stopping to plant Spekboom – an indigenous plant of the
Eastern Cape – at points along the journey. On reaching

Durban, they met with members of ARROWSA and
collaborated in various activities and workshops,
learning about ecological living, Indigenous knowledge
systems and declining wildlife populations in areas
of South Africa. Young people from both organisations
also worked together to produce a new song and
dance for one of the closing acts of the Call to the
World performance. In the 5000km they travelled for
the tour, the young people of SRI realised how unaware
some communities were about climate change and its
impact not just locally but throughout the world.
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Organisation
Study Hall Educational Foundation (SHEF) is an inclusive non-profit
organisation with decades of experience and a track record of
transforming the lives of millions of children, particularly those of
girls and young women. SHEF’s interventions focus on community
engagement and norm change, influencing government systems
to be more equitable and running a network of model schools and
outreach programs in rural and urban India. Our uniqueness and
merit lie in our egalitarian inclusiveness and our holistic, social
justice-focused approach to directly address the patriarchal
system in India.
Project
Amongst their own creative responses, everyday adjustments
and environmental actions, the young people from SHEF were
increasingly aware of the absence of conversations surrounding
climate change in their local communities. Through workshops and
developed learning on topics such as sustainable menstruation
products and plastic alternatives; individual projects that directly
address climate change issues such as robot coding and public
interventions; and collaborative creative activities such as
song-writing and Ecobrick building; themes of hope thread
throughout all the actions the young people were taking – genuinely
considering what impact it has on their own and on the lives of
others. Climate justice now requires less talk and more action.

ATIONAL FOUNDATION

The young people were very much inspired by the need
to protect India’s rich heritage and cultural diversity. In
a city such as Lucknow where children come from very
diverse backgrounds, it is often difficult to find common
ground where they fully understand each other’s
struggles and contexts. However, this project became
a catalyst and daily motivation to make lasting change.
The young people tried to find creative and engaging
ways to invite people to respond to the climate crises
in their own local contexts, encouraging small changes
in everyday life that can make a big difference. One of

these methods was to make pledges. Each of the young
people from SHEF made a small pledge which proposed
what they are now going to do differently to limit plastic
and waste production in their own lives. These range
from using eco-friendly stationery and biodegradable
pencils to planting multiple trees every year. They also
hosted a Plant Adoption Drive, where over 500 students
adopted a plant sibling, naming it and sharing care
duties of the plant with fellow students in their class.
This began to embed empathy and eco-conscious
practices within the young people’s everyday lives.

COLLABORATION.
CREATION.
REVERBERATION.

#8 EXPLORATHON
Researchers from Scottish universities are
engaged in a range of projects investigating
the impact of climate change, coming up
with solutions to mitigate the impact or
ultimately reduce carbon emissions.
Explorathon’s
researchers
supported
the young people participating in Phone
Call to the World by supplying a range of
scientific
research
and
educational
materials; including podcasts, statistical
resources, interactive databases, online

papers and films. This material encouraged
the young participants to come to their
own conclusions about how climate
change is currently addressed, what needs
changed and how they can communicate
their ideas, both as individuals and on a
collaborative front. A range of the resources
supplied by Explorathon, alongside a
portfolio compiling the participants’ own
research and presentations, can be found
on the Phone Call to the World website.

1. University of Aberdeen Institute of Biological
Sciences, Windfarm Carbon Calculator
2. Met Office Hadley Centre UK Climate
Projections: Headline Findings (July 2021)
3. The Intergovernmental Panel on Climate
Change (IPCC) AR6 Working Group I:
Interactive Atlas
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AN INVESTMENT ISN’T AN INVESTMENT
IF IT’S DESTROYING OUR PLANET.

#MYCALLTOTHEWORLD
#MyCallToTheWorld was an engagement
campaign which gathered young people’s
testimonies voicing what they want to
change for the future of the world. Through
submitting an environmental ‘proposal for
the future’, bespoke #MyCallToTheWorld
digital posters were then generated for
each participant, sharing their statement
and where they are making the call from.
The coloured sound globe in the centre
of the poster was animated to react to a
voice recording of the statement, making
each poster unique to the individual
participating. The statements ranged in
content; from concerns regarding the
health of the Earth’s forests and seas, to
practical advice about accomplishing
change through both governmental policy
and individual action.
These statements were witnessed by the
Scottish public at the end of September
via digital billboards and phone kiosks in
Aberdeen, Edinburgh, Glasgow, Inverness
and Perth. Following this, all submissions
to the #MyCallToTheWorld campaign were
archived and displayed in a virtual gallery
online, which can be viewed by scanning
the QR code below, or by visiting:
mycalltotheworld.online
The campaign was further developed
during the Phone Call to the World
Interactive Exhibition at CCA Glasgow in
November, during COP26. Visitors to the
exhibition had the opportunity to write
their own environmental statements on
#MyCallToTheWorld postcards and install
them in the space for the remainder of the
exhibition, allowing audiences to visit and
witness the diverse proposals themselves.
All postcard statements then became
digital posters and were uploaded to the
virtual gallery at the end of the exhibition.
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COP26 PERFOR

Alongside Phone Call to the World’s
broader international outlook, Scottish
Youth Theatre wanted to reiterate its
commitment to supporting Scotland’s
young emerging artists. At a time when
young people’s creative expressions from
across the world would be congregating
in Glasgow as part of the Phone Call to
the World Interactive Exhibition at the
CCA, it felt imperative to include and offer
space to young artists from across
Scotland to respond themselves. As such,
five micro-commissions were offered
to Scotland-based theatre-makers and
performers aged 18-25.
For Scottish Youth Theatre, it was important
to return to live performance again,
following an expanse of digital theatre
projects and virtual productions during
the pandemic. Furthermore, from recent
projects and organisational development,
there was a clear call to pay young artists
for their work and time. The in-person
performances were programmed as
part of the exhibition, taking place
throughout the two weeks of COP26.
The works crossed multiple artforms,
encompassing live music, comedy, spoken
word and interpretive dance. Principally
they explored the multiple impacts of the
climate crisis on identity, expectation, loss
and futurehood that young generations
are experiencing in Scotland. In addition,
there emerged subconscious parallels
between the performances in the live space
and the works created by international
project participants. All the works are
political in nature – whether this be
explicit or more subtle. Ultimately, they
speak truth to power, sharing a part of
themselves that is united in kindness and
in hope that change is coming – with this
generation leading the way.

PERFORMANCE SCHEDULE
THU 4 NOV
FRI 5 NOV
SAT 6 NOV
FRI 12 NOV
SAT 13 NOV

Jack MacGregor
Rumaisa Zubairi
Conall Ross
Catriona Robertson
Joe Hunter

RMANCE COMMISSIONS
CATRIONA ROBERTSON

Bone as Soft, skin as concrete

Catriona Robertson is a freelance dance artist and choreographer
from Motherwell, having previously studied at Trinity Laban. As an
artist, her research is driven by the act of being vulnerable within
her work, referring to personal experiences and universal emotions.

CONALL ROSS

Voices of a Dying Earth

Conall Ross is an eclectic singer/songwriter based in Tayside,
Scotland. Developing a love of singing and performing at a young
age, he pursued a career in the arts by studying a BA in Musical
Theatre at The Royal Conservatoire of Scotland, graduating in 2019.

JACK MACGREGOR

Amnesty

Jack MacGregor is a writer and director based in Inverness. His work
combines documentary styles, live-cinema techniques and bold
visual approaches, exploring the crises of modernity and collapse
through art.

JOE HUNTER

Words on World’s Ending

Joe Hunter (they/them) is a writer, composer, spoken word artist
and theatre-maker based in Scotland. They received a First Class
BA Hons degree in Dance & Drama from Performing Arts Studio
Scotland. Joe is one of two co-founders of Moot Point Collective;
a company platforming emerging young artists, with an emphasis
on supporting those from underrepresented communities.

RUMAISA ZUBAIRI

Cyclosphere

Rumaisa Zubairi is a writer and medical student based in Glasgow.
She won the 2019 Poems for Doctors online slam and has been
published in NHS poetry anthology These Are the Hands. She loves
performing her work and is a happy cyclist.
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